Unidentifiable Slavic Object: ‘Eastern’ Robotics & the Western Imagination

This text will explore some of the symbolic meanings and associations surrounding the Robovox project. It will suggest that Robovox is a stand-in for the primal fears and tensions surrounding Slavic and Robotic ‘others’ in the Western imagination. Even now, when Westerners travel frequently to the new EU states and regularly encounters their peoples at home, the old inarticulate fears of the Slav other are easily re-animated. Stereotypes of coldness, impassivity, obscurity and brutality fix themselves to a doubly alien Slavic and Robotic presence which seems at least partly unknowable. These issues will be related to the history of the robot as an expression of a ‘Slavic’ technological imagination and a carrier of dystopian visions. Robovox provokes an examination of still-active prejudices and concealed desires, allowing a comparison of popular images of Slavs and of robots that can help map the contexts it appears in and the contemporary ‘technological unconscious.’ Analysing the idea of this robot and of (Slavic) robots in general may be an analogue of the way spectators respond when confronted with the robot - while seeming to invite responses it may actually compel them. 

Topics for Robovox Research
· Socialist/Eastern/Slavic Futurism and Robotics: Warsaw Pact and other Eastern Bloc research. 

· Western fears and fantasies concerning Socialist/Eastern/Slavic Futurism.

· “OstRobo”: The Robot as a Slavic medium (both part of the media, and a spiritual-technological medium).
· Eastern Europe in the Western imagination.

· Robotic soundtracks: robot as a motif in electronic music.
· Robovox as a mirror of contemporary post-democracies.
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